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viale Aldo Moro, 50
40127 BOLOGNA - I

tel. +39 (0)51 527.7668
fax +39 (0)51 527.5827

e.mail: alrelazioniesterneinternazionali@regione.emilia-romagna.it
http://assemblealegislativa.regione.emilia-romagna.it
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The framework 
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Visiting the Legislative
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In the classical era, the word polis has 
long been interpreted as denoting a 
community based in a specifi c loca-
tion, which is socially organised and 
has its own institutional and political 
confi guration. Over time, the mean-
ing of that same term started merging 
with the concept of city along with its 
planned space, architecture and struc-
tures for the celebration of ceremo-
nies. When Kenzo Tange was asked 
to prepare a development plan for the 
city of Bologna at the beginning of the 
70s, he may have inadvertently laid the 
basis for a new acropolis and his own 
agorà. In actual fact, when his design 
came into being, it mainly consisted of 
towers and buildings disposed orthog-
onally to one another, which enclosed 
an elevated public square. 
This area, which is divided into sepa-
rate sections, includes different levels 
and surfaces generating major spatial 
suggestions whilst still defi ning merg-
ing areas. The perpendicular layout of 
the architectural structures gives rise 
to perspectives that evoke utopian im-
ages of imaginary cities of the future. 
Another gesture with strong metaphys-
ical connotations is the stereometric 
arrangement of primary solids: Isamu 
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Noguchi’s sculpture is the formal element characterising 
the entire square despite being positioned outside the 
central axis. 
From a present-day point of view, this association of town 
planning, architecture and art, combined with the res-
toration of buildings in the Region of Emilia Romagna is 
connected with the ancient past, becoming the setting of 
modern democracy. Nowadays, walking into the Legisla-
tive Assembly buildings means moving closer to a place 
designed for the constructive confrontation of ideas in the 
administration of a region where democracy is practiced. 
Founded after the elections of 7 July 1970, regional in-
stitutions developed through the process of constitutional 
reform, which assigned signifi cant responsibilities to Re-
gional Authorities, endowing them with political credit and 
with a role of authority. 
This process culminated with regional law No. 13 dated 
31 March 2005 in approval of the Statute, which, under 
art. 27 reads as follows, The Regional Council created the 
Legislative Assembly of the Emilia Romagna Region, an 
institution of regional democratic representation, with po-
litical and control functions. 
The Assembly is entitled to exclusive legislative jurisdiction 
in the region. Therefore, it seems indicative that one of the 
very fi rst works seen in the palace in Viale Aldo Moro 50 is 
a sculptural group by Carlo Candi representing men which 
are instantly recognised by their unequivocal focused look 
and byzantine stillness. When observing their somatic fea-
tures we notice the faces of people who are looking at the 
work of those appointed from a distance. The positioning 
of the sculpture along the stair railing makes it visible to 
everyone as a community warning to the administrators 
in force for good government. Other plastic works follow, 
such as the steles by Ivo Sassi or the small shape carved 
by Carlo Zauli, both made with traditional regional mate-
rial: ceramic. The walls are adorned with paintings and 
graphic works inviting comparisons with the representa-
tive forms of aniconic abstract art: these range from the in-
formal style of Ciro Barbaro to the geometric style of Mario 
Radice, from the more dynamic and fl ickering approach 

Assembly buildings ...
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of Mario Schifano to the still representations of Lucio del 
Pezzo, where pop art blends with metaphysical concepts. 
An important sculpture by Luciano Minguzzi has always 
been positioned right beside the presidential entrance to 
the assembly room. This consists of two fi gures repre-
senting mother and child and evokes an intimate and spir-
itual experience of motherhood. The face of the woman 
was left unfi nished; this may have been done purposely 
so that anyone can derive the message that is closest to 
their personal interpretation and philosophy of life. Nearby, 
on the pillars, there are other smaller works of art created 
by Carlo Pini, Venazio Crocetti and Angelo Bianchini. The 
story behind the bas-relief entitled Il lavoro by Pini is par-
ticularly intriguing; the work adorned the offi ce of his son 
(an employee of the Region) for many years and was then 
given to the Council on the occasion of his retirement as a 
sign of gratitude. There are numerous plastic objects and 
plaques that testify the meaning of memory, focusing on 
specifi c political and human fi gures. With valuable contri-
butions by Giacomo Manzù, Gian Antonio Bucci, Quinto 
Guermandi, these are dedicated to Sergio Cavina, Sauro 
Camprini and to the other councillors who died during their 
electoral mandate. Walking along the suggested route, 
next to the corner of the assembly committee rooms, we 
stumble upon Il Cavallo (The Horse), which resembles a 
guard and is a fi gurative design by Mario Schifano: an 
equestrian monument with a hieratical profi le. 
The elegant warhorse is scenically portrayed against a 
background of green, white and red colours reaffi rming the 

Italian tricolour with energetic brush 
strokes that are typical of the Risorg-
imento. In room B, it is a pleasure 
to discover the horizontal sculp-
ture in redwood by Juan Yaňez, 
which is entitled Madre e hijo and 
was donated in 1987 by a Chile-
an delegation on a courtesy visit. 
The beautiful, devastating em-
brace skilfully evokes the ancient 
and exotic Moai sculptures. Next 

to the room, we previously over-
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Room A
Works by Alvise Besutt i:
Incontro, acrylic painting on canvas; Taglio dispett oso, acrylic 
painting on canvas; Per un incontro, acrylic painting on canvas; 
Evasione, acrylic painting on canvas.

Room B
Juan Yaňez, Madre e hijo (1987), wooden sculpture

Room C
Works by Umberto Zanett i:
Prima di noi, mixed technique (fresco on canvas); Hostoceras, 
mixed technique (polychrome cast glass); Dactylioceras, graphic 
work (wood engraving); Omaggio a Nazca-Keramic, mixed 
technique (on canvas); Grande nido di Quetz al, graphic work 
(etching); Xyloplax, mixed technique (on stone); Lyutes, mixed 
technique (fresco on stone); Omaggio a Meride, mixed technique 
on canvas; Paleontologia e Evoluzione, mixed technique on wood; 
Il grande viaggio, mixed technique on paper

Room D
Barbara Cesarini, untitled, tempera painting

CARLO ZAULI   MARIO SCHIFANO   
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looked the glass disc featuring polychrome decorations by 
Umberto Zanetti. This artist gave away numerous works of 
art to the regional Council and originally positioned them in 
room C. Finally, we fi nd ourselves facing another embrace, 
which involves fi gures represented by Aldo Borgonzoni in 
the Messaggio di Pace and which was turned into a mo-
saic by the Mosaic Artists’ Cooperative of the Fine Arts 
Academy of Ravenna. Making mosaics is certainly a pop-

ular technique in our 
region and reaches 
the highest stand-
ards of art. However, 
there is another ma-
terial that brings to-
gether the Region of 
Emilia Romagna: it 
is clay from the Ap-
ennine Mountains, 
a precious material 
for ceramics both in 
terms of artistic and 
industrial produc-

tions. It is indeed clay that allows us to make some fi nal 
considerations about our Region, these are also inspired 
by the great abstract sculpture designed by Carlo Zauli. 
Here, the famous artist moulded monochrome waves that 
generate curves with frothy crests recalling the water cur-
rents of the river Po and of the Adriatic Sea. This, together 
with the sculpture’s material originating from the Apennine 
Mountains, combines regional boundaries and the visitor 
within the charm of the same metaphor. In the knowledge 
that the artistic route we followed did not only consist in 
the observation of a series of decorative objects, we can 
fi nally move on to the most solemn area of the room. 
Built on the design of Marco Zanuso, here we can admire 
his skilful interpretation of a parliament’s characteristics. 
Marked by the serial and warm design in wood, it is ac-
centuated by a sense of horizontality and unites, through 
the intertwined fi ngers of a friendly handshake, those 
elected and the voters of the Legislative Assembly in the 
Region of Emilia Romagna. 

planning, architecture and art
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WORKS OF ART:

❶❶  Carlo Candi, untitled, wooden sculpture

❷❷  Ivo Sassi, Stele, polychrome ceramic sculpture

❸❸  Carlo Zauli, untitled (1985), polychrome ceramic sculpture

❹❹  Luciano Minguzzi, Composizione, graphic work 
(lithography)

❺❺  Luciano De Vita, Turandot, graphic work (lithography)

❻❻  Ciro Barbaro, Piani (1987), acrylic painting on canvas

❼❼  Umberto Zanett i, Uno spazio: memorie e sensazioni, 
polychrome cast glass

❽❽  Mario Radice, untitled, graphic work (silk-screen printing)

❾❾  Carlo Pini, Il lavoro (1955), plaster bas-relief with wooden 
frame

䚈䚈  Venanzio Crocett i, Il batt itore di moneta, reproduction of a 
tile from Modena Cathedral (1984), bronze bas-relief

⓫⓫  Luciano Minguzzi, Figure, (1950-1952), bronze sculpture

⓬⓬  Mario Schifano, Orto botanico, graphic work (silk-screen 
printing)

7

ROOM B

ROOM A

ROOM C

ROOM D
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15 16

17

18

19

20

21

⓭⓭  Angelo Bianchini, untitled, bronze bas-relief

⓮⓮  Giacomo Manzù, Targa commemorativa a Sergio Cavina con 
volo di colombe, bronze bas-relief with metal frame

⓯⓯  Lucio Del Pezzo, Paesaggio, graphic work (silk-screen 
printing on canvas) 

⓰⓰  Gian Antonio Bucci, Targa commemorativa con ritratt o di 
Sauro Camprini, bronze bas-relief with metal frame

⓱⓱  Mario Schifano, Cavallo, graphic work (silk-screen printing)

⓲⓲  Giulio Bonazza, Evoluzione, oil painting on canvas

1919  Quinto Ghermandi, Targa commemorativa dei consiglieri 
defunti, bronze sculpture with metal frame

2020  Aldo Borgonzoni, Messaggio di Pace (1976), mosaic 
designed by the Mosaic Artists’ Cooperative of the Fine 
Arts Academy of Ravenna in 1984

2121  Carlo Zauli, Untitled (1971-1972), monochrome ceramic 
sculpture

St
am

pa
 e

 g
ra
fi c

a:
 C

en
tro

 st
am

pa
 R

ER
 

 F
ot

og
ra
fi e

 d
el

le
 o

pe
re

 d
'a

rt
e:

 M
ed

ar
do

 P
ed

rin
i



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


